
After the releas es  of the hig hly acclaim ed Sig natu re Kick s , Claps  and Chords  Sys tem atic Sou nds  
pres ents  you  the fou rth collection of as s orted s ou nd files , this  tim e inclu ding  arpeg g ios .

Five of the very bes t produ cers  in m u s ical techno, s aying  G u y M antzu r (Bedrock ), Robert Babicz 
(Sys tem atic), Roy Ros enfeld (Kom pak t), Sébas tien Lég er (Tem ple of lions ) and Nam ito (Yos hitos hi) 
have g iven u s  their 20  fines t arp s equ ences  in order to m ak e them  available ju s t for you .

The files  are tag g ed w ith the exact tem po and k ey and are available in 24Bit w av form at and s om e 
artis ts  als o inclu ded m idi files .

Let's  do s om e tou ching  tech tu nes !Let's  do s om e tou ching  tech tu nes !



If not m ost, m any  of th ose on th e d ance floor w h en h e is DJing  w ere p robably  too 
y oung  to even p ass by  a club w h en h e first started  sp inning , h e’s been around  long  
enoug h  to know  th e d ance/electronic/tech no m usic insid e- out. Born in Teh ran/Iran 
h e not only  w itnessed  an up rising  in 19 79  th at p robably  w ould  ch ang e h is life for 
ever but also w itnessed  a blood y  w ar th at w ent on for 8 long  y ears. 
A one w ay  ticket to W est-  Berlin w as Nam ito’s m oth er’s p lan to g et h er son out of a A one w ay  ticket to W est-  Berlin w as Nam ito’s m oth er’s p lan to g et h er son out of a 
country  w h ere bom bing s and  killing s w ere p art of th e every d ay  life. It d id n’t take 
Nam ito long  to d ecid e h e w anted  to be a DJ in 19 89  only  four y ears after leaving  
Iran. Since th e early  9 0’s Nam ito h as been sh aking  booties on m ajor d ance floors in 
Berlin such  as Tresor and  E- W erk... in 19 9 6 Nam ito h it th e stud ios and  started  p ro-
d ucing . 
Th e 2000s w ere y ears of being  sing ed  to som e of th e w orld s m ost resp ected  labels 
in th e ind ustry ; 2006 Kling  Klong , 2008 Great Stuff, 2009  Sy stem atic Record ing s 
and  2013 Kom p akt Record s. W ith  th e stud io w ork and  labels cam e booking s form  
all over th e w orld  Nam ito h as truly  p lay ed  in every  corner of th is p lanet, from  
M ex ico to Australia and  from  Toky o to Dubai y ou nam e it h e’s p lay ed  it! Th at’s w h at 
m akes h is sound  universal! 
In 2008 Nam ito’s ‘City  Of God s’ w as a h it on Beatp ort , h is album  ‘Eleven’ in 2009  In 2008 Nam ito’s ‘City  Of God s’ w as a h it on Beatp ort , h is album  ‘Eleven’ in 2009  
h ad  raving  review s, but not all of th is is enoug h  for Nam ito -  H e started  a new  
series of w ork w ith  h is long  lasting  friend  and  aw esom e DJ M arc Rom boy  called  
‘Invites’ on Sy stem atic Record ing s, each  release is a collaboration of th ree g reat 
ex citing  artists w ith  Nam ito... 
H is latest release on Kling  Klong  “Rid e Th e Flow ” h as been one of th e big  und erH is latest release on Kling  Klong  “Rid e Th e Flow ” h as been one of th e big  und er-
g round  tunes of 2015 and  m ore releases are lined  up  to follow  on labels like Ein-
m usika, Parquet Record ing s and  a very  sp ecial one on  Sy stem atic Record ing s. 
But th is is not it; Recently  Nam ito reinvented  h im self as an artist and  beg an to p aint 
leg end ary  Detroit artists like Carl Craig  and  Juan Atkins on oil. Th ing s are just 
g etting  m ore and  m ore ex citing  w h en it com es to th is g uy ; Nam ito! 

h ttp s://w w w .facebook.com /d jnam ito



Tel Aviv based  Guy  M antz ur specializ es in creating  electro nic m usic th at d efies o ver- sim ple g enre 
classificatio n. D raw ing  influences fro m  Tech  H o use, Tech no  and  pro per Pro g ressive H o use, h e 
creates h is o w n d istinctive m usical tem plate th at h as seen h im  establish  h im self as a to p 
DJ/Pro d ucer w o rld w id e. 

Guy ’s m usic o ften to ps th e Beatpo rt sales ch arts and  is play ed  & suppo rted  by  th e big g est nam es Guy ’s m usic o ften to ps th e Beatpo rt sales ch arts and  is play ed  & suppo rted  by  th e big g est nam es 
aro und  th e g lo be. H aving  co llabo rated  recently  o n pro d uctio ns and  rem ixes w ith  th e likes o f 
H ernan Cattaneo , Ro bert Babicz , M arc Ro m bo y  and  m any  m o re, h e is co nsistently  creating  a h ug e 
buz z  w ith in th e scene. H is releases o n labels such  as ko m pakt , Bed ro ck , Sud beat , Lo st & Fo und  
alw ay s turn h ead s and  g ain h im  new  fans. In ad d itio n to  h is stud io  talents, Guy  is also  th e 
co - o w ner and  A&R fo r th e M unich - based  label Plattenbank, alo ng sid e Yaniv Tal, w h ich  pro vid es 
ano th er o utlet fo r h is m usical creatio ns.

Guy ’s skills beh ind  th e d ecks h ave recently  been reco g nised  at th e prestig io us XL Aw ard s, w h ere Guy ’s skills beh ind  th e d ecks h ave recently  been reco g nised  at th e prestig io us XL Aw ard s, w h ere 
h e received  th e acco lad e o f “Israel’s Best Und erg ro und  DJ 2013 ”. 

As th e y ear w ent o n Guy  sh o w ed  no  sig ns o f fatig ue w ith  prestig io us sh o w s at Ko sm o no ut club 
(Berlin), Cielo  (NYC), DNSONF (M iam i), So und  (LA), Cro bar (Bueno s Aires), Plaz a d e la m usic 
(Co rd o ba) and  H arry  klein  (M unich ) to  ad d  to  an alread y  im pressive list o f perfo m ances at so m e 
o f th e w o rld s best clubs includ ing  M inistry  Of So und  (Lo nd o n),Pach a (Bueno s Aires) , Stereo  
(M o ntreal) , Verbo ten NYC , Lo veland  Festival ,Built Club (M unich ) and  m any  m o re  

W ith  a no n- sto p sch ed ule at so m e o f d ance’s key  internatio nal lo catio ns, Guy  jug g led  perfo rm ance W ith  a no n- sto p sch ed ule at so m e o f d ance’s key  internatio nal lo catio ns, Guy  jug g led  perfo rm ance 
w ith  creativity  perfectly  w ith  a h o st o f successful releases o ver th e co urse o f y ear includ ing  ‘M y  
Lo ve Is Sy stem atic’ o n Sy stem atic Reco rd ing s as w ell a rem ix o f M arc Ro m by s m o nster h it 
‘H y perno va’. Successful Beatpo rt ch art clim bers ‘Tree’s o f Ed en’ (#01 o n Beatpo rt electro nica 
ch art) and  a rem ix o f th e o ld  sch o o l classic Van Bellen’s ‘Let M e Take Yo u’ all but cem ented  
ano th er sterling  y ear fo r th e electro nic artist. 

h ttps://w w w .facebo o k.co m /Guy M antz ur.o fficial



Robe rt’s  m us ical output is  ins piring and s tagge ring. 
A true  one - m an ope ration, h e  w rite s , re cords  and pe rform s  s olo; com m anding an 
e ve r- e xpanding touring s ch e dule , tailoring th e  m us ic h e  cre ate s  to th e  citie s  h e  
vis its . 

But th at’s  only part of th e  puz z le , Babicz ’s  art is  com pris e d of m ore  th an jus t h is  But th at’s  only part of th e  puz z le , Babicz ’s  art is  com pris e d of m ore  th an jus t h is  
m us ic. H e  film s  e ve ryth ing. U s ing h is  m us ic to ope n doors  and build re lations h ips  
w ith  pe ople  in only th e  w ay m us ic can, h e  th e n re cords  h is  e xpe rie nce s  and inte rac-
tion on film , both  s till and m oving, late r e diting th e  im age s  toge th e r as  a picture  
track  to h is  audio. 

Robe rt cre ate s  s h ort film s  th at capture  th e  e m otions , colours  and fe e l of h is  trips , 
h is  m us ic and th e  pe ople  h e  finds  w h o w ant to be  part of th at e xpe rie nce . In turn 
th e s e  th e n als o h ave  an e ffe ct on h is  m us ic colouring h is  e m otive , uniq ue  tak e  on 
e le ctronica w ith  a ve ry h um an fe e l. 

w w w .robe rtbabicz .de



Roy  Rosenfeld  w as born and  raised  in th e m ag ical Jerusalem . 
Every  d ay  h e w as g etting  p lenty  of influences from  th e insp iring  air and  energ y  
around  h im  and  w as becom ing  m ore and  m ore artistic in every th ing  h e w as d oing  
since th e early  y ears of h is ch ild h ood . M usic of course, as th e g reatest p art of art, 
could n’t be d ism issed  from  Roy ’s h and s and  sp irit. 
H e started  p lay ing  and  creating  electronic m usic, conquering  and  d evelop ing  m any  H e started  p lay ing  and  creating  electronic m usic, conquering  and  d evelop ing  m any  
sty les around  it. From  Tech no to Tech  H ouse and  from  M inim al to M elod ic Electron-
ica, it is all about quality  and  energ y . 
H is love and  talent h ave g iven h im  recog nition from  h ug e aud iences. H aving  
released  m usic on th e g reatest record  labels around  like Kom p akt, Sy stem atic, 
Traum , Bitten, Trap ez, Form atik, Kittball, Form , G reat Stuff and  D efinitive, just to 
nam e a few . From  h itting  top  ch art p ositions, w inning  aw ard s, collaborating  and  
being  continuously  sup p orted  and  incred ibly  resp ected  by  leg end s like Rich ie 
H aw tin, D ubfire, 
M aceo Plex, Solom un, D ixon, M arc Rom boy , Kolsch , Joris Voorn, Sebastien Leg er M aceo Plex, Solom un, D ixon, M arc Rom boy , Kolsch , Joris Voorn, Sebastien Leg er 
and  th e list g oes on even to G roove Arm ad a, Arm in Van Buuren and  Tiesto. Roy  is 
m anag ing  to becom e better and  better every  sing le d ay . Along  w ith  h is h om e record  
label Rusted  h e is on a m ission of d isp ersing  h is uniquess every w h ere.
"Th ese d ay s th ere are p lenty  of g enres and  sty les w ith in th e electronic scene, 
w h ich  cause our m ind s to be fixated  / square and  stuck into th e "rules" of th ose 
m usic g enres. 
W e can alw ay s p ursue th ose sty les and  learn from  th em  a lot, but alw ay s keep  a W e can alw ay s p ursue th ose sty les and  learn from  th em  a lot, but alw ay s keep  a 
w arm  p lace for our unique sound  and  sty le. W e need  to p reserve and  p rotect th e 
uniqueness and  sp ecialties of each  one of us. D o not let it run next to y ou. I believe 
th is is th e w ay  to success". Roy  Rosenfeld .

w w w .roy rosenfeld .com



Sébas tie n Lége r h as  be e n one  of th e  m os t uniq ue  and captivating produce rs  th e  
te ch no s ce ne  h as  brough t forw ard ove r th e  pas t de cade . H is  s te adily ris ing care e r is  
proof of w h e re  h ard graft, de dication, pas s ion, cons is te ncy and originality can tak e  
a produce r to. H is  prolific w ork  rate  be lie s  th e  th ough t and e ffort th at h e  pours  into 
e ach  production, s e tting h im  out as  th e  antith e s is  to lazy conte m porarie s  w h o ch urn 
out unim aginative  production line  form ulas .

As  de m ons trate d on h is  countle s s , dive rs e  clas s ic re cords  from  acros s  h is  care e r, As  de m ons trate d on h is  countle s s , dive rs e  clas s ic re cords  from  acros s  h is  care e r, 
h e ’s  a produce r w h o could nail any ge nre  h e  w ante d to. But th e s e  days  h e  pre fe rs  
to carve  h is  ow n nich e  rath e r th an tap into th e  s ound of th e  m om e nt -  and it’s  th is  
re s olute  de fiance  and de s ire  to be  original th at e ns ure s  h is  longe vity. “ W h e re  do I 
s e e  m ys e lf fitting into th e  e le ctronic m us ic lands cape ? On m y ow n.” h e  s ays . “ I’m  
not re ally follow ing th e  tre nd…  w h ich  re s ults  in m e  be ing on m y ow n. Th e  s ound is  
ch anging e ve ry s ix m onth s  and it fe e ls  lik e  m y s ound is  not “ curre nt”, w h ich  m ak e s  
m e  diffe re nt. I’m  not into -  e s pe cially righ t now  -  w h at’s  re ally h ot, and th e re fore  it m e  diffe re nt. I’m  not into -  e s pe cially righ t now  -  w h at’s  re ally h ot, and th e re fore  it 
m ak e s  m e  fe e l lik e  I’m  on m y ow n.“  

H aving ach ie ve d s o m uch  acros s  h is  care e r -  h undre ds  of productions , re m ixe s  for 
e ve ryone  from  Jus tin Tim be rlak e  to Kylie  M inogue , D Jing at th e  w orld’s  bigge s t fe s -
tivals  and clubs  -  you’d be  forgive n for th ink ing h e  m ay be  one  to s im ply re s t on h is  
laure ls . H e ’s  s till got s om e  big goals  in h is  s igh ts , h ow e ve r.
“ Th e re ’s  a fe w  pe ople  I w ould lik e  to re m ix th at w ould be  a pe rs onal s atis faction for 
m e . Pe ople  lik e  Laure nt Garnie r, or D aft Punk  -  th at w ould be  an ach ie ve m e nt for 
m e , not jus t be caus e  I lik e  th e ir m us ic but als o be caus e  of w h at th e y re pre s e nt for 
Fre nch  m us ic. And I’m  alw ays  look ing for th e  ne xt th ing for m y care e r. It w ould of 
cours e  be  good to be  bigge r w ith out com prom is ing m y s ound. Th e  m ore  pe ople  I 
touch , th e  be tte r, but w ith out be ing com ple te ly ch e e s y.” 

h ttps ://w w w .face book .com /s e bas tie nle ge r



L icens ing  A g reem ent: 

The contents  of this  pack ag e are licenced, not s old to you  by SYSTEM A TIC SOUNDS. Ow ners hip rem ains  w ith 
SYSTEM A TIC SOUNDS. 

Copying , du plication, lending  or re- s elling  of this  produ ct or its  contents  in w hole or in parts  are s trictly prohib-
ited. 

This  non- exclu s ive, non- trans ferable licens e is  g ranted only to the individu al end u s er w ho has  pu rchas ed a reg -
is tered and law fu lly m ade releas e of the produ ct from  a dealer or a dis tribu tor au thorized as  a partner w ith 
SYSTEM A TIC SOUNDS.

A ll s am ples  rem ain the property of SYSTEM A TIC SOUNDS and are licens ed only for u s e in the creation of a live or 
recorded perform ance that inclu des  the licens ed s am ples  as  part of a derivative m u s ical w ork  created by the 
licens ed end u s er.

You  are not allow ed to electronically trans fer the s ou nd s am ples  or place them  in a tim e/file - s haring  or pu blic 
com pu ter/s am pler netw ork  or s om ething  s im ilar to that. This  licens e expres s ly forbids  res ale, rental, loan, g ift or 
trans fer of thes e s am ples  in any form at or via any m ediu m , except as  part of a derivitive m u s ical w ork . The 
s am ple m ay not be inclu ded, w hether u nm odified or as  part of a derivitive w ork , in any m u s ical library or s am ple 
library produ ct. A ny u nlicens ed u s ag e w ill be pros ecu ted to the m axim u m  extent pos s ible by law . L icens or w ill 
not be res pons ible if the s ou nd s am ples  do not fit the particu lar pu rpos e of the L icens ee. 

The s ou nd s am ples  are licens ed 'as  is ' w ithou t w arranties  of any k ind.Neither the produ cer, not SYSTEM A TIC The s ou nd s am ples  are licens ed 'as  is ' w ithou t w arranties  of any k ind.Neither the produ cer, not SYSTEM A TIC 
SOUNDS can be held res pons ible for any direct or indirect cons equ ential los s  aris ing  from  the u s e of this  produ ct 
in w hatever form . 

A ll rig hts  of the produ cer and the ow ner of the w ork  are res erved. Unau thorized du plication of this  pack ag e is  a 
violation of applicable law s . 

A L L  RIGHTS RESERVED ©  20 16 SYSTEM A TIC SOUNDS. 
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